THE CLOSING OF THE FIRST CIRCLE 


To state that all of those persons who are situated 

at any given spatial coordinates on the planet earth 

at a given time who are interested in and capable of 
bringing into existence phenomena that are at the 

same time autonomous and aesthetic--not unlike all 
other persons situated at those spatial coordinates 
during that period--are affected by the same gravita- 
tional pull of the components of the cosmos to which 
the earth belongs on those spatial coordinates during 
that time does not mean that those gravitational forces 
necessarily cause all those persons who are situated at those 
spatial coordinates at that time who bring into exis~ 
tence phenomena that are at the same time autonomous 
and aesthetic to bring into existence the works of art 
that they do from exactly the same dialectical psychical 
perspective certainly not [even though there have been periods 
in the history of art during which virtually all of the 
creators of works of art at particular spatial coordin- 
ates brought into existence the works of art that they 
did from the same dialectical psychical perspective]. 
Think for example about the following works of art all 
of which were created by artists who utilized psychical 
levers-for-creation whose fulcrum positions announced 
themselves to those artists while they were 

in New York during the first three decades of the twen- 
tieth century: Music for the Theatre of Aaron Copland, 
The Spielers of George Luks (1905, 36" X 26", Addison 
Gallery of American Art, Andover, MA), The Hairy Ape of 
Eugene O'Neill, Rhapsody in Blue of George Gershwin, The 
Singer Building of John Marin (1921, watercolor, 26 oe 
X 21 5/8", Philadelphia Museum of Art), Sunset Gun of 
Dorothy Parker (née Rothschild), Symphony No. 4 of Charles 
Ives, Circus Woman I of Elie Nadelman (c. 1924, bronze, 
49 1/4" high, Nelson A. Rockefeller Collection), The 
Bridge of Harold Hart Crane, Concerto in F for Piano of 
George Gershwin, The Wake of the Ferry of John Sloan 
(1907, 26" X 32", Phillips Collection, Washington, DC), 
Peter Whiffle of Carl Van Vechten and know that all 

of those works of art were not created from exactly 

the same dialectical psychical perspective by the 
creators in question--which does not to be sure mean 
that the dialectical psychical perspectives from which those 
creators brought into existence those works of art are 
not however similar. Is it not true that there are 
always similarities in the dialectical psychical per- 
spectives from which the artists of a given generation 
at given spatial coordinates bring into existence the 
autonomous-aesthetic phenomena that they do? 





